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By Robert Kirzinger

How, then, shall I sing of you who in all ways are a worthy theme of song?
Homeric Ode to Apollo Delian (trans. H.G. Evelyn-White)
Who was this Apollo person?
For three millennia, the classical Greek culture has been the wellspring of Western
aesthetic. Even the absurdly generic term “classical music” (apparently coined in the
early 19th century) acknowledges this debt, although usage has washed the phrase nearly
clean of its original implication. In fact what the early users of that term may have meant
was what we now sometimes call “Apollonian,” designating formal restraint and clarity
over the “Dionysian” hot-bloodedness of the Romantic era.
The Apollo in question was the mythological son of Zeus and the goddess Leto, and
twin to the goddess Artemis. Leto, hounded on behalf of Zeus’s jealous wife Hera, gave
birth first to Artemis (one tradition says at Ortygia), and then to Apollo, with Artemis’s aid,
on the “floating island” of Delos, since Hera had decreed that no “land” shelter her rival.
(Delos was later fixed in place.) Artemis was the goddess of the hunt, of nature. Apollo
was the god, among other things, of human artifice—the arts, music, poetry, science. And
also light, although the god’s identification with Phoebus, the Sun God, was a long time
in coming. He was also the leader of the Muses (which gives him the appellation Apollon
Musagète), who are useful to invoke at the start of any artistic endeavor. Several could
be appropriate for this concert—the flute-carrying Euterpe of song, Erato of love poetry
with her cithera, or Terpsichore, the dance muse, with her lyre. Let’s just invoke them all
tonight for these works by Stravinsky, Carter, and Spratlan sprung from the endless and
universal wealth of Greek myth, along with the earthier modes of translated, traditional
Greek dance by Nikos Skalkottas.
Nikos Skalkottas  (1904–1949)

5 Greek Dances
Born into a family of several generations of musicians, Nikos Skalkottas grew up in Athens,
Greece, and became an accomplished violinist, studying with his father and uncle. After
graduating the Athens Conservatory, he went on to study with Willy Hess in Berlin. By the
middle 1920s his focus had shifted to composing. He became Schoenberg’s pupil and
quickly fell under the master’s spell. The worsening political and economic situation in
Berlin dried up prospects for violin performance, so Skalkottas returned to Greece. The
majority of his music was twelve-tone or freely atonal, a style that kept him from receiving
performances and recognition in conservative Athens. He was nevertheless very prolific.
During the 1930s alone he wrote three piano concertos and a two-piano concertino,
concertos for violin and for cello, and a fair amount of chamber music.
Most of Skalkottas’s major works were premiered only after his death, no doubt as part
of the broader exploration of Schoenberg’s pedagogic legacy, but also in belated recognition
of Skalkottas’s individuality and talent. Schoenberg disciple Hermann Scherchen led
the premiere of the Piano Concerto No. 2 with the North German Radio Symphony; in the
late 1960s Antal Dorati led the premieres of the composer’s Return of Odysseus (with the
London Symphony) and his Suite No. 2 for orchestra (with the BBC Symphony Orchestra),
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among other major first performances. However, his most characteristic music seems to
be rarely performed today. His style exhibits a concrete rhythmic sensibility and chromatic
harmonic pitch language that bears a passing resemblance to Bartók (although of course
Bartók didn’t use the twelve-tone technique).
Skalkottas did have significant success during his lifetime with another kind of piece,
his 36 Greek Dances in three sets, which exist in various orchestrations. Like Brahms’s
Hungarian Dances and Dvor̆ák’s Slavonic Dances (both also very popular), and unlike
Bartók’s treatment of folk music, these are somewhat destylized and gentrified, but still
characteristic, versions of authentic regional types, with the exception of a few original
works in pastiche. Skalkottas wrote these pieces in the years following his return from
Berlin to Greece; four of them were premiered by the composer’s longtime friend and
colleague Dmitri Mitropoulos in Athens in 1934. The present group of five dances for string
orchestra (virtually any combination is acceptable for performance) includes, in order of
performance: Set I, No. 3, Epirotikos; I/2, Kretikos; I/1, Tsamikos; III/10, Arkadikos; and III/3,
Kleftikos. (Some of the regions or types are represented more than once in the complete
sets.) Epirotikos is a dance from Epiros (or Ipiros), the region on the Adriatic coast just
south of Albania near the island of Corfu. In this two-beat dance, first violins have the
active melody, with imitations in the bass and second violins. Kretikos indicates a dance
of Crete, here a bit of a stomper with heavy beats in the basses and cellos. Tsamikos, or
“dance of the Chams,” refers to the Chamerian region of Albania/Greece, which has some
overlap with Epiros, and the people who traditionally lived there. It is a slow dance in 3/4.
Arkadikos is a milder dance with a naïve melodic turn in the violas. Arkadia is a region on
the Peloponnese. There is a touch of polytonal harmony here. Kleftikos is literally “dance
of the thieves,” referring to the “Klepht” Greeks who historically lived in the mountains
and resisted Ottoman rule. This is a quick, active dance.
Elliott Carter (b. 1908)

The Minotaur
El original dice catorce, pero sobran motives para inferir que en boca de Asterión, ese
adjetivo numeral vale por infinitos. (The original had “fourteen,” but there is reason to
infer that in Asterion’s conception this number is a stand-in for “infinite.”)
—Jorge Luis Borges, “La Casa de Astérion”
Pasiphaë was the daughter of the Sun, Helios, and married the King of Crete, Minos.
Minos had been in a power struggle with his brothers and, after banishing them, prayed
to Poseidon to send, as a token of the correctness of his reign, a snow-white bull. Poseidon
complied. When the bull appeared, Minos was so taken with the perfect creature that he
chose to keep it rather than sacrifice it; Poseidon, as a punishment for the broken promise,
apparently made Pasiphaë fall in love with the bull. She had the great engineer Daedalus
build a wooden heifer in which she hid herself to entice the white bull, who copulated
with the artifice, impregnating the goddess with the monster, a man with a bull’s face or
head, named Asterion like Minos’s father. The Minotaur was imprisoned in a labyrinth
of Daedalus’s devising, and was periodically sent tribute from Athens (the complicated
reasons for which we won’t go into here) of a young man and several young women, whom
the monster killed and presumably ate. The hero Theseus put an end to the blood-tribute
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and the Minotaur with the monster’s half-sister Ariadne’s aid, unraveling her thread to
the center of the maze and following it back after killing the hybrid. (Ariadne left Crete
with Theseus but he soon abandoned her on Naxos. She was better off, for a time; she
caught the eye of the god Dionysus and bore him many children.)
Elliott Carter’s ballet score The Minotaur was commissioned from the composer by
Lincoln Kirstein for his Ballet Society, the company that was the foundation for the New
York City Ballet. Kirstein had commissioned Carter’s earlier ballet Pocahontas for his
Ballet Caravan. The Minotaur was meant from the start to be choreographed by the great
George Balanchine (Stravinsky’s collaborator for Apollo), but he left for what he thought
was a chance to run the Paris Ballet (which fell through). Meanwhile the choreography
was done by John Taras. The Minotaur was premiered in March 1947 (Carter would have
been thirty-eight) at the Ballet Society’s usual venue—the Central High School of Needle
Trades in Manhattan.
The Minotaur is Carter’s most Stravinskian piece (as you’ll hear). Although a relatively
early work in his immensely long career, The Minotaur, in retrospect, is an entirely successful
piece of music in its own right, and at close hearing isn’t entirely wayward from his later
body of work. An ultramodernist by predilection in his younger years, Carter was steeped
in neoclassicism in the 1930s and during his time working with Nadia Boulanger. Most
of his scores up through The Minotaur had that flavor, as practiced in the U.S. by such
composers as Roy Harris and William Schuman. The Minotaur was Carter’s last big work
in this vein, written essentially concurrently with his Woodwind Quintet, a neoclassical

archetype dedicated to Boulanger. Revitalizing his ultramodern roots with his Sonata for
Cello and Piano in 1948, Carter began to develop the much more personal and distinctive
voice that has characterized his music for the past sixty-plus years and making him one
of the most celebrated composers in American history. He is still composing with great
fluidity; his new Two Controversies and a Conversation for piano, percussion, and chamber
orchestra will be premiered in New York City on June 8 at the Metropolitan Museum of Art.
The subject matter and general idea of a ballet based on Greek myth would have been
comfortable for Carter. Although dedicated to the idea of a life as a composer, Carter’s
studies at Harvard University were in literature, philosophy, Greek, and mathematics.
He went on to get his master’s degree in music at Harvard, and wrote choral settings and
incidental music related to the Greek classics for the Harvard Glee Club and other groups.
Carter actually derives much of the melodic material for the piece from the so-called
Seikilos Song, a fragment of ancient Greek music.
The detailed scenario was devised by Balanchine, and required specific attention
on Carter’s part to illustrating clearly the moods and some of the specific actions of the
narrative (unlike the more abstract action of Stravinsky’s Apollo). Carter related the story
of the Minotaur’s victims to the death-camp atrocities revealed at the end of World War II,
which informs the more dissonant, violent action of the score. There are two scenes. The
first, following the Overture, focuses on the anxious Pasiphaë and her tryst with the white
bull. In the brass-driven Dance of the Bulls, the French horns’ and later the trombones’
decisive slower melody over the strings’ rapid figurations is an early example of Carter’s
preoccupation with different concurrent tempos. In a detail from Balanchine, at the end
of the scene Pasiphaë’s heartbeat transforms into the work of hammers building the
labyrinth (as the string motif at the end of Scene 2 of Wagner’s Rheingold is supplanted
by the ringing of actual anvils). Scene 2 of the ballet begins with the completion of the
labyrinth, the imprisonment of Asterion, and the introduction of Theseus to Ariadne as
the tribute victims are led into the maze. Ariadne’s dance with Theseus is the longest
episode, with prominent instrumental solos over pizzicato strings. Theseus enters the
labyrinth with Ariadne’s thread (clarinet solo), fights and kills the Minotaur (ending with
dissonant brass and a tam-tam stroke). Ariadne reels in the thread, but it breaks (rising
flute scales as she pulls in the end of the string); she despairs. Theseus and a few of the
victims rush out of the maze. Theseus abandons Ariadne, and an echo of the Overture
frames the piece.
Igor Stravinsky (1882–1971)

Apollons musagète
Apollon musagète (or Apollo as Stravinsky later preferred to call it) was Stravinsky’s
first true collaboration with George Balanchine; they would ultimately collaborate for
several decades on such works as The Card Game, Orpheus, and Agon in one of the most
fruitful composer/choreographer partnerships of the twentieth century. Apollo was, like
the composer’s breakthrough works The Firebird, Petrushka, and The Rite of Spring,
written with the Ballets Russes in mind, although the actual commission had come
from the Elizabeth Sprague Coolidge Foundation in Washington, D.C. The ballet was first

9

10

performed in April 1928 at the Library of Congress, with choreography by Adolph Bolm.
The Balanchine-choreographed Ballets Russes production was given that June in Paris.
Stravinsky wrote Apollo in Nice, France, in 1927 and 1928, beginning work just after
finishing the big opera-oratorio Oedipus rex. Oedipus, a collaboration with Jean Cocteau,
was in some ways an experiment in objectivity and austerity, a further proof of the necessity
of the neoclassical style that had been central to Stravinsky’s aesthetic from the early
1920s. Apollo, likewise on a Classical Greek theme, took the idea several steps further
for a score that Balanchine called “white on white” in its purity. The orchestra is strings
alone, unusual for Stravinsky, who generally preferred the timbral possibilities of wind
instruments. He deliberately set out to create beauty without subjective expressivity.
The scenario of Apollo begins with a prologue depicting Apollo’s birth, with dottednote figures recalling the Baroque French overture style. Leto gives birth to the god (in a
scene that belies the nine-day labor that legend describes), who is led blithely away to
Olympus. Scene 2 is “Apollo and the Muses,” with the god represented by solo violin. The
muses, who arrive at the end of the scene, here are but three: Calliope, Polyhymnia, and
Terpsichore, with the last representing the fullness of dance. The following Pas d’action is
a beautiful dance in 3/4 time for full strings. Each of the muses has a variation: Calliope’s
an Allegretto in Alexandrine rhythm, characterized by a pause in the line. Polyhymnia’s
variation is a quick and short Allegro. Terpsichore’s is a dotted-rhythm Allegretto (with
pauses in the middle of the movement for held poses). Apollo’s next variation begins with
dramatic chords, which cede briefly to string quintet. The Pas de deux between Apollo and
Terpsichore is an almost static Adagio of exquisite calm, with a solo cello role. A Coda,
“Apollo and the Muses,” introduces a quirky syncopated episode, which grows more

agitated as the movement continues. In the cooly majestic Apotheosis, the god leads his
charges to Parnassus, the place of his birth.
Lewis Spratlan (b. 1940)

Apollo and Daphne Variations
One of the most honored composers in the country, Lewis Spratlan attended Yale University
and studied under the jazz-leaning modernists Gunther Schuller and Mel Powell. He was
awarded a fellowship to the Berkshire Music Center as a conductor in 1966 and while
there attended composition seminars with Roger Sessions. He has taught at Penn State
University and Tanglewood, among other institutions, and was on the faculty of Amherst
College from 1970 until his retirement in 2006.
Spratlan has explored many different kinds of music ranging from serialism to jazz in
his career; his mature music is stylistically open-ended and essentially lyrical, as well as
expertly crafted. Although well-known as a composer since the 1960s, his public profile
received a significant boost when he was awarded the 2000 Pulitzer Prize for the concert
version of Act II of his opera Life Is a Dream, which was already over twenty years old
by that point. It’s an unusual story. Spratlan had written the opera, based on the 17thcentury Calderón play, in 1975 at the request of New Haven Opera Theater (through the
good offices of composer Yehudi Wyner), but the company disbanded before the project
came to fruition. Although Gunther Schuller published the score right away it was another
twenty-two years before any part of it was properly performed. The premiere of the second
act, in a concert version, was given by Dinosaur Annex in January 2000, along with his
Sojourner. The complete piece was given its staged premiere, at long last, at Santa Fe
Opera under Leonard Slatkin’s direction in summer 2010.
Spratlan has otherwise been recognized by the Guggenheim and Rockefeller
foundations and the National Endowment for the Arts, and has had a great following
among Boston’s musicians and ensembles. His works have been performed by BMOP,
Boston Musica Viva, and Dinosaur Annex, among others, as well as by New York’s Sequitur,
the San Francisco Opera, pianist Jonathan Biss, cellist Matt Haimovitz, and many, many
others. Recent works include the hour-long Vespers Cantata: Hesperus is Phosphorus, to
be premiered in New York and Philadelphia on June 2 and 5, 2012. A CD and DVD of the
composer’s opera Architect, based on the life of Louis Kahn, will be released by the Navona
label. Other imminently due recordings include arrangements of lullabies for Sanford Sylvan
and Frederica von Stade on the Oxingale label. His website is www.lewisspratlan.com.
The composer has provided the following note for his Apollo and Daphne Variations:
The familiar tale of Apollo and the young nymph Daphne, who, rather than accept his
amorous advances, turns into a laurel tree, must surely rank as our earliest radicalfeminist tract. This musical contemplation of the myth takes the form of a theme and
series of variations enclosed within a narrative introduction and coda.
For its material the piece mines the heart of European Romanticism, much as
Stravinsky and others mined American jazz in the twentieth century. The theme, a
sixteen-bar “character piece” called Apollo and Daphne, is vaguely in the style of
Schumann and was written independently in December of 1986. The introduction
presents various aspects of the theme in isolation while setting the dramatic scene. The
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theme, which appears in its original form as a piano solo, emerges from the tonal mist
as a kind of found object. The Variations preserve the essential dualism of the theme
as they explore a variety of approaches by Apollo and rebuffs by Daphne, culminating
in a double fugue, itself a mirror of their antagonism, and the expressive heart of the
piece. The Coda gives us the final pursuit, Daphne’s vain cry to her father, the river-god
Peneus, the arboreal transformation, and Apollo’s reflections upon the lost Daphne.
Apollo and Daphne Variations was composed during the summer and fall of 1987 for
a Brooklyn Philharmonic competition (that it didn’t win) and received its world premiere
in October of 1989 in Kislovodsk, Soviet Union, by the Kislovodsk State Philharmonic
Orchestra under the baton of Sergei Vlasov. It was subsequently performed in two
other cities of the Caucasus, and in Tampa, St. Petersburg, and Clearwater, Florida,
by the Florida Orchestra, Jahjah Ling, conductor. The piece will be accompanied by
my saxophone concerto, Eliot Gattegno, soloist, and A Summer’s Day, premiered by
BMOP in 2009, on a forthcoming BMOP/sound album.
© Copyright 2012 Robert Kirzinger. Robert Kirzinger is a composer and member of BMOP’s The
Score Board. He is a writer, editor, and lecturer on the staff of the Boston Symphony Orchestra.
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of the Ditson Festival of Contemporary Music at Boston’s Institute of Contemporary Art.
Mr. Rose recently partnered with the American Repertory Theatre and the MIT Media
Lab to create the world premiere of composer Tod Machover’s Death and the Powers,
directed by Diane Paulus. He conducted this multimedia work at its world premiere at the
Opera Garnier in Monte Carlo, Monaco, in September 2010, and also led its United States
premiere at the Cutler Majestic Theatre in March 2011, as well as its Chicago premiere the
following month at Chicago Opera Theatre.
An active recording artist, Mr. Rose’s extensive discography includes world premiere
recordings of music by Louis Andriessen, Derek Bermel, John Cage, Robert Erickson,
Lukas Foss, Charles Fussell, Michael Gandolfi, John Harbison, Lee Hyla, David Lang,
Tod Machover, Steven Mackey, Steven Paulus, David Rakowski, Bernard Rands, George
Rochberg, Elena Ruehr, Gunther Schuller, Reza Vali, and Evan Ziporyn on such labels as
Albany, Arsis, Cantaloupe, Chandos, ECM, Innova, Naxos, New World, and BMOP/sound,
the Grammy-nominated label for which he serves as executive producer. His recordings
have appeared on the year-end “Best of” lists of the New York Times, Time Out New York,
the Boston Globe, Chicago Tribune, American Record Guide, NPR, and Downbeat Magazine.
Over the past decade, Mr. Rose has also built a reputation as one of the country’s most
inventive and versatile opera conductors. The conductor joined Opera Boston as its music
director in 2003. In 2010, he was appointed the company’s first artistic director. Under
his leadership, Opera Boston experienced exponential growth and was acknowledged
as one of the most important and innovative companies in America. Mr. Rose led Opera
Boston in several national and New England premieres including: Shostakovich’s The Nose,
Weber’s Der Freischütz, and Hindemith’s Cardillac and has conducted such luminaries as
Stephanie Blythe, Ewa Podle, James Maddalena, and Sanford Sylvan in signature roles. In

2009, Mr. Rose led the world premiere of Zhou Long’s Madame White Snake which won
the Pulitzer Prize for Music in 2011.
During his tenure at Opera Boston, Mr. Rose also served as the artistic director of
Opera Unlimited, a contemporary opera festival which he also founded. With Opera
Unlimited, he led the world premiere of Elena Ruehr’s Toussaint Before the Spirits, the
New England premiere of Thomas Ades’s Powder Her Face, as well as the revival of John
Harbison’s Full Moon in March, and the North American premiere of Peter Eötvös’s Angels
in America to critical acclaim.
In 2007, Mr. Rose was awarded Columbia University’s prestigious Ditson Award as
well as an ASCAP Concert Music Award for his exemplary commitment to new American
music. He is a three-time Grammy Award nominee.
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Juventas new Music enseMble

Give to BMOP and BMOP/sound

lidiya yankovskaya, music director

New Music

Ticket revenue accounts for a fraction of the expense of BMOP

Lake

on the

Juventas travels to Maine

concerts, BMOP/sound CDs, and outreach programs. The sum of
many gifts of all sizes insures BMOP’s future. With your support,

saturday, June 9 at 3:00 PM

Deertrees Theatre in Harrison, Maine

we will advocate for composers of all ages, bring together

Experience the bold musical stylings of today’s young
composers at New Music on the Lake. The refreshing compositions of Florie Namir (Israel), Piotr Szewczyk (Poland),
Polina Nazaykinskaya (Russia), Ian Dicke (USA) and more
take us on a journey celebrating music and cultures from
around the world. After the performance, guests are invited
to dinner and drinks at the home of Dr. and Mrs. Frederic
and Arleen Schwartz.

audiences, young and old, distribute BMOP/sound recordings to
international locations, and know that today’s landmark orchestral
works will remain a part of our collective memory.
benefits of giving include

learn more and purchase tickets at www.Juventasmusic.com

ROCKPORT CHAMBER
MUSIC FESTIVAL
DAVID DEVEAU, ARTISTIC DIRECTOR

June 7 – July 16, 2012

■

Complimentary BMOP/sound CDs

■

Recognition in BMOP programs and publications

■

Invitation to selected BMOP rehearsals

■

Invitations to receptions with composers and guest artists

With a gift of $1,000 or more, you become a member of the Conductor’s Circle and
receive customized benefits tailored to your interests, including sponsoring artists,
commissioning new works, and funding recording projects.

ROCKPORT, MASSACHUSETTS

:: Enjoy 21 concerts featuring world-renowned soloists
and ensembles in the Shalin Liu Performance Center

“Superb acoustics … dramatic setting”
BOSTON GLOBE

You may contribute in the following ways:
call 781.324.0396 to speak to a BMOP staff member
visit www.bmop.org to give through BMOP’s secure PayPal account
mail your donation to BMOP, 376 Washington Street, Malden, MA 02148

Boston Musica Viva (Child & Maw)

or:
give your contribution to a BMOP staff member tonight!

Bruce Brubaker
(Cage & Glass)

Jennifer Koh (Bach)

www.rockportmusic.org :: 978.546.7391 ::

Calder Quartet (Adès)

For more information, please contact Sissie Siu Cohen,
General Manager, at 781.324.0396 or ssiu@bmop.org.
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Donors
We gratefully acknowledge the following individuals, corporations, and
foundations whose generous support has made our concerts and recordings
possible. (Gifts acknowledged below were received between October 1, 2010,
and November 15, 2011.)
Foundations, Corporations, and Institutions
Anonymous
Aaron Copland Fund for Music
The Alice M. Ditson Fund at Columbia University
The American Society of Composer, Authors and Publishers
The Amphion Foundation
Ann and Gordon Getty Foundation
Barr Foundation
BMI Foundation
Fromm Music Foundation
Massachusetts Cultural Council
Meet the Composer, Music Alive
MFS Investment Management Matching Gifts Program
National Endowment for the Arts
New England Foundation for the Arts
Perkin Fund
The Wise Family Charitable Foundation
Virgil Thomson Foundation
Benefactors
($10,000 and above)
Anonymous (2)
Randolph Fuller
Timothy and Jane Gillette

Guarantors
($5,000–$9,999)
Noha Abi-Hanna
Jebediah Foundation
Elizabeth S. Boveroux
H. Paris Burstyn and Deborah S. Cooper
Gil Rose
James Barnett
Catherine and Paul Buttenwieser
Foundation
Martin Cohn
David and Louise Scudder

Leaders
($2,500–$4,999)
Larry Phillips
Pravin Chaturvedi
(Indus Pharmaceuticals)
Harriet Eckstein
Winifred Gray
George and Lill Hallberg
Thomas Hout and Sonja Ellingson Hout
Patrons
($1,000–$2,499)
Davin Wedel
Walter B. Howell and Jennifer E. Layzer
David Eberly
David Rakowski and Beth Wiemann
Anthony De Ritis
Rayford Law
Chinman Patel
Andrea Pokladowski
Sean Buffington
Joann and Gilbert Rose
Molly Scheffe and Fred Daum
Partnering Members
($500–$999)
John Berg
Susan Stearsman
Natalie Apchin
Martin Brody
Bob Farell and Kelly Powell
Ruth Fitzsimmons
John Harbison
Ronald Haroutunian
Derek Hurst
Lee Hyla
Mark Jordan
Tzedakah Foundation
(Bernard and Sue Pucker)
Martha Richmond
Mary Roetzel
Theresa and Charles Stone

Scott Wheeler
David Lloyd Brown
Stephanie Boye
Sonja Maneri
Sponsoring Members
($250–$499)
Kati Agócs
Howard and Katherine Aibel Foundation
Kate Baty
Richard Beaudoin
Lisa Bielawa
Charles Blyth
Louis Bunk
Yu-Hui Chang
Jason and Courtney Cole
Richard Cornell
Beth Denisch
Marti Epstein and Charles Katz
Cutis Hughes
Kaysie and Gerard Ives
David A. Klaus
Arthur Levering
Keeril Makan
John McDonald
John Morrison
Ann and Robert Von der Lippe
Julie Rohwein and Jonathan B. Aibel
Eric Sawyer
Elliot Schwartz
Vineet Schende
Hans Tutschku
Ken Ueno
Nicholas Vines
Julia Werntz
Robert and Ann Buxbaum
Robert Kirzinger and Cynthia Kollios
Supporting Members
($100–$249)
Larry Banks
Eric Chasalow
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Chen Yi and Zhou Long
Bruce Creditor
Elizabeth Davidson
John Doherty
Ridgely Duvall
Eleanor Eisenmenger
Ellen Feingold
Michael Gandolfi
Joan Hadly
Gordon Holmes
John Kubert
D. Bruce and Margaret Langmuir
Brian Leahy
Lucy Lynch
Anita Reiner
Lawrence Rosenberg
Robert Stephan
Judith Tick
Thomas Wedel
Wendy Woodfield
Margaret Lias
Harold Pratt
Sam Bruskin
Carole Charnow
Richard Greene
Peter Davol
Lorraine Lyman
Malcom Peyton
Robert Sillars and Mildreth Worthington

friends
($99 and below)
Ingrid Christiansen
Martin Bresnick
Brooke Larimer
Scott Henderson
Martin Flusberg
Cushing Anderson
John Carey
Mary Chamberlain
Richard Colwell
Jeffrey Duryea
Diane Sokal
Nancy Zeltsman
Natalye Alter
In Kind
Arlington Lithograph
Clive Grainger
John Kramer
Jim Marlow
McCarter and English, LLP
New England Conservatory
Symphony 8 Restaurant and Bar
Vlora Restaurant

B MO P B OARDS AND STA F F
Board of
Trustees
Noha Abi-Hanna

Competitive and Strategic Intelligence Manager,
MFS Investment Management

James Barnett

Director of Development, Genesys

Elizabeth S. Boveroux,
Treasurer

President, Eaton Vance Management — Retired

Sean Buffington

President and CEO, The University of the Arts

H. Paris Burstyn, Chair

Senior Analyst, Ovum

George R. Hallberg

Principal, The Cadmus Group

Walter Howell

Attorney, McCarter & English, LLP

Rayford Law, Secretary

Lead Designer, Einhorn Yaffee Prescott

Sam Mawn-Mahlau

Attorney, Davis, Malm, & D’Agostine, PC

Larry Phillips, Chair Emeritus President, Ellis L. Phillips Foundation
Andrea Pokladowski

Development Consultant

Gil Rose, President

Artistic Director, BMOP

Davin Wedel

President, Global Protection Corporation

Board of Overseers
John C. Berg

Harriett Eckstein

Kaysie Ives

Mary Roetzel

Stephanie Boye

Timothy Gillette

Kelly Powell

Susan Stearsman

David Lloyd Brown

Barrie Gleason

Sue Pucker

Anita Reiner

David Eberly

Gerard Ives

Martha Richmond

Advisory Board
Mario Davidovsky

Composer

Mark DeVoto

Composer and Theorist, Tufts University

Alan Fletcher

President and CEO, Aspen Music Festival

Charles Fussell

Composer

John Harbison

Composer, MIT

John Heiss

Composer and Flutist, New England Conservatory

Joseph Horowitz

Cultural Historian, Author

John Kramer

Artist/Designer, John Kramer Design

Steven Ledbetter

Musicologist
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Advisory Board (continued)
Tod Machover
Composer and Director, Experimental Media Facility, MIT
Martin Ostrow
Producer/Director, Fine Cut Productions
Vivian Perlis
Historian, Yale University
Bernard Rands
Composer, Harvard University
Kay Kaufman
Shelemay
Ethnomusicologist, Harvard University
Lucy Shelton
Soprano

The Score Board
The Score Board is a group of New England-based composers serving as BMOP’s vanguard
of composer-advocates through volunteerism, direct support and activities, communitybuilding, and curating BMOP’s annual Club Concert series.
Kati Agócs

Robert Kirzinger

Lewis Spratlan

Lisa Bielawa

Arthur Levering

Francine Trester

Martin Brody

Keeril Makan

Hans Tutschku

Lou Bunk

John McDonald

Ken Ueno

Halsey Burgund

John Morrison

Ryan Vigil

Yu-Hui Chang

David Rakowski

Nicholas Vines

Richard Cornell

Adam Roberts

Andy Vores

Beth Denisch

Brian Robison

Dalit Warshaw

Anthony De Ritis

Julie Rohwein

Julia Werntz

Marti Epstein

Eric Sawyer

Scott Wheeler

Curtis Hughes

Elliott Schwartz

Derek Hurst

Vineet Shende

Staff
Gil Rose
Sissie Siu Cohen
Steve Giles
Justine Choi
Jenn Simons
April Thibeault
Lydia Winsor Brindamour
Jia Shi
Jason Huffman

Artistic Director
General Manager
BMOP/sound and Production Associate
Publications Director
Box Office Associate
Publicist
Communications Intern
Marketing Intern
Volunteer

Th e B o sto n M o d e r n O r c h e str a P r oj e ct
is considered to be the premier orchestra in the United States dedicated
exclusively to commissioning, performing, and recording m
 usic of the twentieth
and twenty-first centuries.
Since 1996, the Boston Modern Orchestra Project (BMOP) has celebrated
composers whose careers span eight decades of modern orchestral music.
Each season, Artistic Director Gil Rose brings BMOP’s award-winning orchestra,
renowned soloists, and influential composers to some of Boston’s legendary
music halls. There BMOP performs new works and r ediscovered “classics” of
the 20th century, infusing them with the energy, imagination, and passion
that have been hallmarks of the modern era and its music.
Sought after by artists, ensembles, presenters, and cultural organizations
that consider BMOP to be the top new music orchestra in the country, BMOP
is uniquely positioned to redefine the new music concert experience.
Bridging the gap between sidewalk and concert hall
BMOP was created in response to an e ver-widening gap b
 etween the public
and the music of its time. Through creative presentation and provocative
programming, BMOP performers and composers enter a re-energized dialogue
with their audience.
Symphony orchestra concerts provide a stage for monumental new
works such as John Harbison’s ballet Ulysses, Lukas Foss’s opera Griffelkin,
and Louis Andriessen’s Trilogy of the Last Day
C r oss ov e r p e r f o r m a n ces illuminate the connections between
contemporary music and society, including film, jazz, popular music,
technology, and non-Western cultures
Club concerts present new music cabaret-style in downtown locations
composer residencies in underserved communities involve teenagers
in the creative process of composing new music 
Collaborations with other arts organizations create new venues for
modern music
Experience the music of a lifetime — your lifetime
BMOP invites you to escape the routine of a typical “night at the symphony.”
From October to May, BMOP performs in Boston, most frequently at Jordan
Hall at New England Conservatory and Club Oberon in Cambridge.
For more information about BMOP performances and recordings, please
visit www.bmop.org or call 781.324.0396.

BMOP is a proud
supporter of ArtsBoston
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New Music, New Art—
Come Celebrate the Now!
Artistic Director, Sarah Bob

13th Anniversary Season
November 15, 2012
January 31, 2013
May 16, 2013

www.newgalleryconcertseries.org

Discover evolution and revolution in music with
Boston’s first professional contemporary
music ensemble.

Richard Pittman
Music Director

Tsai Performance
Center, Boston

Sept. 28, 2012 | 8pm

Works by John Harbison, Peter Lieberson, Andy
Vores, & Rapido!® Contest Northeast Semi-finalists*

Nov. 16, 2012 | 8pm

Works by Curtis Hughes*, Arnold Schoenberg, &
William Kraft

Feb. 10, 2013 | 3pm
Annual Family Concert with Northeast Youth Ballet
Works by Sam Headrick* & Bernard Hoffer

*world premiere

Subscribe today & save 25%!
(617) 354-6910 | www.bmv.org

John Kramer Design

March 24, 2013 | 3pm

Works by Judith Weir*, Peter Child, Elliott Carter, &
Sebastian Currier

